GOWER'S SLOTHFUL AENEAS IN BATMAN'S CHRISTALL GLASSE OF CHRISTIAN REFORMATION
Although early modern medievalisms have been the subject of considerable interest in recent scholarship, much work remains to be done on the literary reception and influence of John Gower's only major vernacular work, Confessio Amantis, in the Tudor era. We can, no doubt, attribute some of the general silence on the Confessio to the difficulties of assessing an encyclopedic compendium's literary confluences. Given what we know of Batman's biography, it should come as no surprise to find that this translator and author-who has recently come to the attention of various scholars 'as a figure of some literary and historical interest'-was acquainted with Gower's Middle 'Ha, was fond evere such a lak / Of Slowthe in eny worthi kniht?', Gower's impatient Dido asks herself just before thrusting a 'naked swerd' into 'hire herte rote' (4.118-19, 134-35) .
The crime of love committed by Gower's Aeneas is not, then, one of simple abandonment but of inefficiency and 'time lette' (4.120). In short, he is a romantic dawdler.
Returning to Batman's inventory of sins in A Christall Glasse, it is clear that he follows Gower's earlier tale by likewise positing Dido's unhappy end as the tragic consequence of Aeneas' 'sloth and forgetfulnes' in love. In making this somewhat strained and distinctly non-Vergilian argument, we see Batman closely adopting the narrative outline and chronology supplied by Gower's earlier exemplum. Like Gower's Dido, Batman's Dido is also a character who clearly (and non-classically) anticipates the 'spedie returne' of her Trojan paramour after his departure for Italy. Also like her Gowerian model, the eager queen resorts to sending a quasi-Ovidian epistle of warning, presumably reminding her 'long tyme absent' lover of his obligations and threatening suicide should he fail to quickly come back to her. Obviously, Gower's Venus, the love-priest Genius, and his cupidinous interlocutor
Amans have no place in Batman's polemical work, so the absence of the Confessio's
